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THE RIIYTIDII CAI.i AX.AL YSIS OF IS. 1: 10- 20 

K E)lPER FCLLEHTOX 

O BEr:LJ .::-; GRADL"ATE SCIIOOL OF TllEOLOGY 

The natnre of Hebrew rhythmieal laws, the l'egnlarity with 
wh ich they arc appli1•d and th<' existence of a st1·ophieal systl'lll, 
at least to anything like the extent which is often <·laimed. 111·c 
problems whieh st ill await a fiual s<'1tlcmr nt. It mnst he L'an
didly admitt ed that 1h r metri ca l analyses are too often eompro
rnisecl by the large amount of purely eonjedural emr·11datio11s 
with wh ieh th ey must J,.. L'<l1Ti 0d through. Yet this shoulcl not 
prejud i<"e the milld und uly against 1hC'se mdl' ieal ex periment s. 
HO\\' man~· mastPrpie1·es in the world of art 'rn11lcl sti ll be ll'ft 
unrc·1·ognize1l undPr the disfig11ri11g' gl'ime of tllf• 1·e11tnl'ies w1·1·e 
it not for the \rnrk of the j11di1·io11s n·stor1·1· ! c :l'antt>cl that he 
may not en·rywhere su1·ecc·cl in rc ·c ·m· .. r ing 1 lw ol'iginnl 11rilli1lll1·~· 

of 1·olor or wo111k1· of 1 Ii(• 1·n·at i \"c' st rolH» Ii is l1wing work is not 
l'epncliat.·d h11t rejoi1·ecl in. A11d sho11l d we not 1•q11ally wc·lc·omc 
the work of those who seek to n·1110\·e for 11s tlw lay c· rs of textual 
grinw wl1ic ·l1 oft1·11 1·01H'l'al tbP lwanty of 1111• a1wi1·11t prnph1'1i1· 
rnaslf>l'J>i<'1·1·s ? Pro,·i1 lr1l nhrnp; 1l1at tlw li11·ra 1-,\· r estore1·. like 
th e ski I fu I a1·t ist, works wit Ii t liat j11d ieio11s1wss. l1m• and 1·1·\·-
1·1·1·111·1· for t}w originill \rl1i1·h would !'<'st rain hi111 l'ro111 illlpn1'1 i11g 
into it his own s1:<'ondary inspiration-; and fa11eies. It is at th is 
point that tlie 111ost or )JS foil. T hc·re are frw Sll<"<'l'SSful Jit<'I'ar,\· 
restorers just as tlwr1· an· few s111·1·essflll r1·storers i11 tli e wol'ld 
of pa inti11g. s<'11l pt111't> 01· arc·hit1•<'t11n·. But it is el<·aJ' th111. 
thcorPti1·all.'· at h·11s1. 11<1 :-.01111<1 ol1.i1·1·1ion 1·an lw urged ilg:1 i11st 
tlw work of r1·:-.t11ratio11. 1\ ..., 1o i1s l't·asil1ility. rn11· ohsc·n·atio11 
has go1w for witl1 1111' to n·111or1• 1l1e do11h1s whi1·h l originally 
Pllt l'l'I aitl<'d of i1. 11 i:-. ...,lll'pl'isillg to no1 ic·1• J1mr fn·qt1<•111 ly t lw 
oh vio11s d..f1·c·h i11 tilt' rl1y1l1111 or a pa:-.sagc· c·oi11t·icl1· with 1·x1•gc•t
i1 ·al or c·l'itieal clirti1·11ltic·s i11 i1. T IJc· s11ggc·s1i o11 a1 011C·1• pn ·s1·111s 
itst•lf. if 1111' ('Xc•gc•1i1·al or nitic·al clitli1·1111y 1·;111 lw soh·c·cl. lllil_\' 
11ot tlw rhy1llll1i1·:d clilfo·1ilty :il...;o lw rc·lit>\"1•11. a11d 1·011\·c·rsc·I~· 

may 1101 tlw propc •J' sol11t in11 ol' tlw rl1ytl1111i1·:il di1li1·11lt.\· a]...,11 
furnish tlw k1·y 1o 1111' 1•xc•!!t>li1·nl 11r nitic·ill cli1li1·11l1y ? . ,, 
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At I s. 1 : 12b there is an exegetil'al question of considerable 
interest. 'l'o what does ' this,' .1i~i refer~ The masoretic text 
makes it point forward to the last two words of the verse 'to 
trample my courts. ' The LXX, on the other band, make it 
point back to the sacrifil'eS mentioned in vs. 10 f. and take the 
last ' rnr cls of the verse with what follows. This nel'essitates a 
change in the constrndion of v. 13. It must now be r ead 

To t rampl e my courts continue not, 
To bring an oblation (or oulations ) is vain.1 

In farnr of the LXX interpretation of the passage has been . 
urged the stylistica11y unfortunate idea of trampling the courts 
with one's hands, which is snpposed to be the result of the 
masoretic conception of the text, and the impropriety of think
ing that Goel " ·onlcl r equire any one to t nnnple his courts.2 In 
favor of the LXX r endering is also nrgecl the very interesting 
theologil'al infe renee which natur ally fimrn from it. For it is 
said that according to this r endering ther e is an absolute and 
unqualifi e(l repudiation of the ritual by I saiah. When 'this' 
is referred to what precedes then v. 12 implies that God has not 
requ ired any sal' rifices and when ' vain ' is put into the predicate, 
then v. 13 states that a,ny oblation is vain. The masoretic text 
is supposed consciously to tone this down. It diverts the .n~i 

from the sal'rifices aml r efers it t o trampling J ahweh 's courts; 
it does not prohibit the presentat ion of any oblation, only of a 
vain oblation. There is certainly much to be said in favor of 
this Yiew and it is the favorite view of the p assage at the· present 
t ime.3 Yet the arguments n sed in fayor of it cannot be regarded 
as c01n incing. Duhm 's stylist ic objection falls to the ground 
in Yiew of the ver~~ frequent c01went ional use of ' hands' in 
IIebrew. 4 \Yhen Dnhm obj eds to the icl ea that J ahweh would 

1 Inst ea(1 of th e const ruc t r ela t ion ~it:i-rmJ~ either i1nJo or r1np is 
to be read and ~1i:/ r egarded a s a predi cate. Duhm 's a ttempt to regard 
both ·1::m :J~ i arn1 ~ · :in a s ob jects of 1!)_':J1il ~ '7 is anything but esthe
tically sat isfying. 

2 So Duhm. 
3 The L XX interpretation is followeu in some form or other by most 

recent commentators. Cf . Duhm Marti Gray Skinner and Wade. 
4 Ehrlich shows how wide of the mark Duhm 's crit icism is at this point. 

H e shows, howe>er, that on other grounus the phrase DJ1' ::l 121pJ is open 
to suspicion and proposes o.;in~ "J a s a suhstitute fo r DJ1':-J . 
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require men to 'trample his eourts' he seems to forget for a 
moment. the uses of irony in whieh his own commentary shows 
Duhm himself to be so adept. As to the absolut e1H'ss of tlie 
repudiation of the ritual rcpresellted hy the LXX text I am 
quite prepared to admit that Isa iah l'011ld so express himself. 
But the <-111estion is whether he did so express h i111sclf in the 
present passage. In this c~Olllledion it may. pc1"11aps. be per
mitted to remark that eomme11tators haw been altogether too 
ready to t1eny that the eighth-ee11tur.'· pl'Uph cts rceognized the 
legitirnal'y of any saeritiees what eYer. This is aga inst all the 
probabilities of the l'ase. The snllle l'o111111entators are equally 
eager to point 011t. and probably <·orrc •c·tly, how these• prophets 
interpreted religion fro111 th e point of YiC\Y of the nation rath er 
than of th e i11di,·id11al; when the~· urgl'd th e soc·ial 111oralities 
upo11 their heare1·s thl'y were· thinki11g uf tlwm 11ot as fellowmen 
but as fellow l'OU11try-111e1i. But a thol'U11glily 11at io1wlistie reli
gion without i-;01w· sort of l'Pre111011ial is i11c·o11c·ein1hlL• in the 
<111tit111c· world. This fad seems to be o\·l'rlooked !Jy 1tltra
Prot estant c·rit ic·s. F111·ther. th e sig-11itiea11t fad that ]saiah 
adop ts a 11a111e for .Jah\\'eh whi l' h has a posit iYc eult sig11i1ieance 
(Th e llol!J 011c of lsrnd ) has 11ot been suflit:icntly l'011sidered 
by st udents of tlw proph et. \\'h l' ll. then_•fon ·, tlic• pr11phets 
ind11 lg1· in those sermons agai11st tlw l'el'e111011ial \\'hil·h Sc'L'lll to 
repudiat e all rit11al. thc·ir words 11111st pl'Ulwlily he take11 with 
severnl grai11s of salt. 

But to ret111'11 to tl1«· point at issu e, i11 th<· <·l1oiee lwtwc1·11 the 
LXX a11d t Ii<· 111aso!'d ic· c·o11st 1'111'1 ion of \'S. 1 :2 f. 011 e fad or in 
the pruhl ern has t h11s far l1eell igr1or<·d. I )o rliytllll1il'al l'Oll
sid<·rat ions fa\·or tlw llc·hrc' \\' or tl w LXX '! 

In the a11alysis of Is. 1: 10-Jli, 0111itt i11g- for the 1110111L·11t \'S. 

17-:!0, tlwrc· ar1 · c'Pl'ta i11 c•l<·arly dc·fi111•cl. i11cl isp11taltl e f;u·ts \\'l 1i1 ·h 
may 111' taken as th e prc·misc·s of 0111· ;1rg1111w11t. 

(1 ) 111 th e first pltll'e the 1111ity of s11 l1.i1 ·c·t is C1l1 Yi ous. l t 1s 
a tlioro11: . .d1goi11g 1·r it. i1·is111 of the <·c·re111011 ial as prac·t is1·cl 111 
Isai1il1's day. Xo tho11gl1 t ali<·11 to this s11lij"d i11tmd1 •s. 

( :! J 111 th e 1wxt pla«·P the 111os t 1•asily l'l'«0 og-11izc·d rl 1yt l1111 111 
IfPhn·w po1'11·y is till' li11 P of fh· 1 ~ to1ws rP g- 11larl~ · d i,·i d1•d i11t11 
:3x:!. Th is rhythm do111i11at1·s 0111' pa ssag-< ·:· It is pr1•s1·n·c·cl 

6 T hi l'l wn.s Joni:: ago r<'l'ogn izPd by F ran1·i ~ H row11 in hi~ ,·:il 11:d 1l 1• ~t11.(y of 
tho rhythms of I H. rhnps. J .fi, ,lfl/,., 1"!10, pp. ~ ::!· 'Iii. 
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almost without a flaw in vs. 10, 11 and vs. 15, 16. The text 
need be slightly corrected at only three points in these verses in 
order to sccm·c a practically perfect rhythm. The 'lambs' must 
be removed from the herd of sacrificial animals at v. llc, the 
'from you' must be deleted from v. 15a and the last phrase of 
Y. 16 must be taken with the following verse. This last sugges
tion is not an emendation of the text but only an obviously nec
essary correction of the verse division. The first suggestion has 
the external support of the LXX which omits 'lambs,' while the 
second suggestion is supported by the parallel phrase in the next 
line. 6 

(3 ) In the third place it should be noticed that vs. 15, 16 give 
us four lines in hrn couplets, the parallelism being not within 
the lines, bnt between the lines. On the other hand YS. 10 and 
11 give us five lines. The first t"·o of these ( v. 10 ) are again a 
couplet but the next three (v. 11 ) are at present a tristich, 
though the principle of parallelism is the same as in vs. 15, 16. 
At once the qnestion is raised whether this is an intentional 
variation in the rhythmical figure or not. The first two lines 
of v. 11 conl<l also be regarded as a couplet. In that case the 
last line of v. 11 ·would be "·ithout a parallel. This is unlikely. 
Ther efore either v. 11 must be regarded as an intentional 
departure from the couplet or a lin e must be found parallel to 
t lz C la St l i II C 0 f t'. 11 . 

But hmYcver the principle of parall el ism may be decided, the 
rhythm of these t"\YO groups of verses is unmistakable a"Q.d con
stant. Since the subject of the passage is the same throughout, 
and since "\Ye are dealing with "\vhat is evidently a poem, the 
presumption is certainly in favor of the intern~ning verses, vss. 
12-14, being in the same rhythm and organized upon the same 
general prineiples of parallelism. 

( 4 ) If m· turn to v. 14 this presumption is confirmed. The 
second clause is an admirable five-toned line and the first clause 
is probalJly in the same rhytlun.i But while v. 14a is probably 
rhythmically corr ect, critically it is not above suspicion. ·why 

'· j."JU' 'JJ'~ . The first phrase in v. 15 DJ'!JJ CJU"iDJ1 is probably to 
be regarded as three-toned. 

' Either DJ't:nn or DJ'ir1:ii, 14a, is probably to be regarded as 
two-toned just as CJttJiuJ1 in v. 15a. No rhythmical analysis whieh 
requires the deletion of 14b can be regarded as secure (against Marti). 
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should. ' your new moons' Le repeated illlmediatcly after ·new 
llloon · i11 v. l:ib 1 The repetitiousness somewhat weakens the 
passage. Sl'hwally l011g ago suggested th e substitution of 
another word.' Bnt may not 'your n ew moons' be only a 
variant of '11e\Y llloon' ? In that case it must be deleted. Dnt 
this critical operation would lead us to injure a rhythm whereas 
the thesis from whil'h we started was that the solution of (•ritil'al 
diffieulties often enables us to l'Orrect already injureJ rhythms. 
The present diffil'nlty in \\·hil'h we haYe entanglc•d onrsdvcs 
cannot Le solwd till we ha \'C examined YS. 1~ anLl 1:3. 

(5 ) In Ys. 1:2 a11d l:J both the rhythlll and the parallelism 
which we have fou11d to dominate the rest of the poem arc badly 
disorganized. The presumption. therefore, is that we are deal
ing with verses lllore or less corrupted. Xow the interpretation 
of these verses is disputed. There arc exegetieal obscurities in 
them. Oue of these we have noticed in the case of v. 12 a11J we 
ha YI.! seen that the masoretic a11<l LXX texts represent two 
diYergent views of the construction alld meaning of "· 12 and 
l:Ja. The other exegetieal diffienlty is found in v. 13b and here 
again the LXX presents us with a different text. Here, then, 
is an instanl'e of the c:oineidencc of rhythmical anJ. exegetical 
dinieulti es whid1 should put us on our guard with resped to 
the sou11drn_·~s of th e kxt. In the prei:w11t C'ase the solution 
offered shoul1l 1·lcar up the exegetieal diffkulties allll at the same 
time satisfy the rhythmil'al dema11ds nf the n•st of the poern. 

(a ) Let us first L·xarni11e the difficulty in \'. 1:~b. 9 ·what is the 
meanillg of · illi<1uity and the solemn 111edi11g'? It is supposed 
to 1111•an that th e religious sen-il'e wl1ieh is a1·1·0111pani1·d by some 
sort of ini<1uity OH the part of worshipp1·rs 1·a1rnot lie ph·asi11g 
to Uocl. But the phrase is a most dubious 011e 1

" a11<l eo111111c11 -
tators ha\'c for the most part rightly preforrrd the LXX read
iug- 'fast arnl a sol<·rn11 llwl'fi11g. · I311t with what is this phrase 
to he l'Onstrm·d? To reg-ard it as the obje('t of the pn·1·1·cli11g 
Yl'rli. as 1 lw H. \'. 1 c·xt s1q .. ~g1·sls. is gramrnatil'ally i111possilil1>. 
If. with D11h111. an i11fi11iti,·e 'to bear' is i11s1·rtccl 11 we get two 

1 
• CJm. Cf. Z.A.T.TV., 1.'l!.11, ~;ji. 

9 It is illustrated by th o variant rca1li11gs in the H.\'. 
10 Duhm still d'-'fcnds it by reforri11g to S. 15: ~~I. But this is to 

su pport one questionnhlo phrai;c hy another '-''lually •loulJtful. 
11 ;il'(V'~ . cf. l'(V'J'? at '" I.th. That tlH' pre...,P11t Ilchrew text 1·a11 ho i-u p 

ported by l's. 10 1: f:i alone, is more than doubtful. 
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lines in Y. 13b. either 4:s:± or 3x4, and at the same time create 
an extremely awkward sentence, for the Yerb would have two 
series of subjeds. before it and after it . 

.Xew moon and sabbath, the calling of an assembly
! l'annot endure fast and feast. 

This is almost intolerable. There is only one e:s:pedient which 
can solYe the difficulty in any adequate way and which at the 
same time takes account of the critical difficulty raised at v. 
l±a. Delete 'your new moons ' and take 'fast and festiYal' 
w·ith what follows.12 This constn1ction of ' fast and feshrnl' 
meeting with what follmvs has the support of the LXX and 
therefore must not be r egarded as a pure conjecture. But if 
;your ne"· moon. · is delet ed . this logically carries with it a 
mod ification of' your appointed feasts. ' I suggest that 0~' ,.ll1~1 

should be emended to i.J,'i~i and the line be read 

Fast and fesfrrnl and calendar feast my soul hateth. 

This secures an e:s:cellent~ five-toned line and every step in the 
process by which it is secured is soundly based on grammatical, 
e:s:egetical and text-critical considerations. 

(b ) But if the r econstructions thus far made be once admitted, 
it follows that the remainder of Y. 13b must also be corrected. 
Xe"· moon and sabbath and calling of assemblies is almost cer
tainly four tones and ~~iN N"! by itself is grammatically suspi
cious. Again the infinitiT'e 'to bear~ is to be supplied. not only 
in thought but in fact . after ~~iN Nt; 13 and we get t'~o tones. 
This suggests that there should be only three, not four. tones in 
the preceding phrase. A t this point again conjecture must be 
resort~cl to~ but conj ectur e which is by no means caprice. The 
phrase 'the calling of an assembly ' is found only here in this 
particular form . I would suggest that Nip should be deletecl.1 -t 

12 1Iarti, Gray. 
13 Duhm. 
H This may be due to 11ittography or it may be an interpretath·e gloss. 

The whole phrase :-:., jJ ': :-:., p has been struck out by critics as a leritical 
addition. But the phrase in the leYitical legisla tion is different. It is 
always tnp-:-:., p"J . with makkeph and without the article, in Ex. 12, 
Le>. 23, X u. 2 .., and 29. Three times in these pas:;ages the plural form 
appears t/',P ·:-:., p"J (Le>. 23: 2, 4, 3i ) . Elsewhere :-: ., p-:; appears alone 
at I s. 4: 5 : Xu . 10: 2 and Xeh. S : 8. I n the last case it refers to the 
lection. But in ::\u. 10: 2 i t has the force of an infiniti>e ( the summons 
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\Ye haYe now to examine YS. 1~ awi 1:3a an d reconsi (l er the 
riYal interpretations of these li 11 es in th e 111a..;ordie a111l LXX 
texts. But we come to them now wi th a strong presupposition. 
That £ntcrprctation of th e linrs 1rill prob11bZ.,1 be nranst the 
original text ichich co11form"' most closrl!J to th e jli·c-fun((l 

rhythm establish c< l for th e remainder of thf· p oem. 
(c ) Th e seco11<l line in'"· 1:3a 'ince11se ( or l!l11<·h lw1 1 .. 1· 'smoke.' 

i.e. the smoke of the sa1·rifiees' 1 is an ahomi11;11io11 111110 m0.' is 
poss ibly a fin-tone,1 li m'. b11 t i1 i.;; admittr•1ll y a pour on e. I 
haYc 110 s11ggestio11 as to how to hl'lkr it. I would not Yentu re 
on any deletion ltPrt:·. howeYl..'.l' , for tlw li ne is I1 P1 ·essary i11 the 
parall elism ( sr·e b1:low ) an1l tlw sllJlJH'"'''l diffi<:·ulty of a rder
<'llte to ~iiujJ in tlte s1·11s1· of 'satrifi1·ial smoke· as (·<nly a-.; h aiah 
11oes not exist. 15 

(d ) \\~~. •'.om c· finall_'.· to tl11· two rin1l intPqJretati nns of Y. 1~ 

and i :-.:a. \Yhi1·h shal l "·e ('ltoose? Ikre a singular fact meets 
us. :\either i11tPrprNation of the text satisfiC's the rhythmi<' 
requin·rn e111s in all p arti1·ulars ~ Bn t along- whieh li11<' of int(•J'
prctation ari~ w0 1o s1·t>k the solution of the rhytlirn ic·al 1liftieul
ties? If th e· LXX intf·rprl'.1atio11 is follow c·d and tlt e last t wo 
word s of Y. 1 :2. 'i~n D".Ji . h8 taken with what follows, t lien vs. 
12 awl 1:{a •·an only he naturally ~··a11110tl a" 3x~x:H :2 \ x:{ 

D:Ji'".J ,iNi t:•jJ:J - '".J 
i:J'Qi,i- N~ 'i~n D".Ji 

Nit:• ,im·.J N':J;, 

·~ - N';, ;-i:JJ.'i,i rnwjJ 

or <'all) . Could tltf' X"' jJ h<> a•l•lf'.J in tl 1e prp.,,-•11t •·a!-e to "ll!.!~··--t tltat it 
refer8 to tl1e summo11-: to t ltc f1•a:-.t ratber tltan to tlt1• fra:-t. its•·lf? Tlte 
LXX ren•ls K,ri i]µlpa1' w·,a\1711. This rc·n.Ji11~ dfw-. 1111t s1·1•111 to rP1°0)!11izc 
the xi p. but till' n•ljC'di\f' !"ll~~f''-t" n11 i1lli·q·ri·t:i1i11n of thn :0-:"' j: 1·t' . 
• John i : 3 i. The l\a1 probaJ.ly reprP!->f'llts :111 ori~i11:il i, "·hi1·h h:1s lM•e11 
dis1.Ja<'ed wlu·u X"' P 1·a111P into the text. This :-.11l11tion s1•1·ms tu 1111' to },., 
mu<'h mfJre rf'n .. onahl" than the rPjf'dio11 .,f tl11• i>11tire 1•lirasf' ( ::\brti; and 
Gray tentatively ) \\lii1·l1 in\'oh···" for!lwr dr:i,1i•· r'"arr:111~1"11wn1-. of lirws 
witliout attain in).! tlw fi\'P·to1wd rhythm. Thi,; '"lnti<rn i" also f:n or1•d liy 
imch textual evidf'11re ns tltere i .... 

1 ~ ~farti t:1ke8 tl1P word in tl1e lat.or .. ,.,1,1• of • in•· .. 11 .... ' and tlwr1•t'oro 
rleletes it. Hut it i!-1 si11~11lar how 1111.· .. 1· l:i!Pr 11•\·iti•·:d lt'r111" .. ltonld J,1·1·111111• 
inserted into a pn!isn~o wl1i"h w:u-1 a rel'11diation oi \ltf' 1·1·ri·1111111ial. 

1
• If C:JT"J were dPlf'tf'd from \'. I ~J, :t'-' a <f1lali fyin~ ~lo"~ 1111! :ill sani· 

fices but only your H:tl'ritires ) , then \'!'!. 1'..! in i"'" I.XX for m 111i~l 1t I"• 
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lf cncc tli r LLY le.rt in spite of 1:ts various advanfoycs must be 
rl'j r l'f t d as it dors not conform, to the metrical rcquin:mcnts. 
~ i ltl't' 1 he fi !'st part of v. l:Ja in the Ile1m.>1Y reeension fnrnishes 
a fail' fhc-toued line. the diffienlty does not lie in v. 1:3 but in 
v. 1:2. 'l'o take the last part of v. 12 over into v. 13 only com
plieat1·s the rhythmical difficulti es. Dut when the present form 
of v. 1~ is examined the second clause is again seen to be a 
perfrl· t fiYe-toned line. Th erefore it ,is ·not to be corrected to the 
LXX form. The d iffin1lty does not lie here either. But at v. 
1:2a Wl' strike a three-toned line. H ere then the rhythmical 
cliftirn 11,\- is to be loealizecl. If it is supposed that the last part 
of th is line is lost, immediately our rhythmical difficulty is 
solved an<l the organization of the poem begins to appear. It 
is not diffil'ult to conjecture 1Yhat may have once stood here. 
Probably some sud1 phrase as o:i:;; '.).)'~ (I am not accept
ing yon ) . Almost this exact phrase is found at J er. 14: 10, 12 
1Yhere it r<'fers to those who were offering sacrifices. Cf. also 
Hos. 8: 1:~. 17 At this point i\'e must rec~u· to the question raised 
earlier. Is v. 11 a tristich or was it originally compose<l of two 
couplets with the last line missing ? '.rhis question leads us to 
consider the possible strophieal organization of the poem as 
distind from its rhythm. 

( G) If the correction suggested for v. 12a he adopted. then this 
line must be regarded as the missing line parallel to the last line 
of Y. 11. It refers to .J ahweh 's rejection of the persons of those 
1Yho offt>l' the saerifices. In that <..'ase vs. 10-12a contain three 
complete <..'Ouplets or six lines. But Y. 12b with its q1iestion 
cl eal'l~- begins the same subject over again. though with a varia
tion iu the trPatment. '.rhe emphasis falls in what follows on 
the feasts rat her than on the sacrifices. This thought runs 
through v. 1+ and at v. 15 a third thought is introduced, iiamely 

regarded as five-toned, but the remaining lines cannot be so scanned with 
any probability. Duhm divides as follows: 

To trample my courts continue not-to bring oblation 
Yain is the smoke-sacrifice; it is an abomination to me. 

This does seeure hvo fhe-toned lines but a t the e:xpense of a stylistically 
most improbable line, and t o take both ~,~ and i1Jj.'H1 with rr.,~p is 
qui te m1likely. 

11 I find that I have been anticipated in the supposition of a lost half 
line at Y. 12a by SieYers. 
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th e futility en:n of their prayer s and th e 11 e1.:essity of their 
moral r egeneratio11. Xo'" if th e emendations sug;.,!"estcc l aboYe 
in vs. 1:3-1-! be adopted it will be found that Ys. 1:21>-1-l fumish 
us \\·ith three more l'Oupll'ts or six lines. This l'L'S nlt in1·reases 
our confidenL·e in the p1·0L·ess by wh it·l1 it has been attained. 
\\~h(•n ontc the H ebrew t·o11vt·ption of Ys. 1:2b-i:J is retainetl as 
aga inst tl1e LXX and th e text em1·11ded at the proper pui11 t anJ 
in the· pl'oper wa~·. the 011tli1w of tlie poem UCl'Olllcs l' larificd. 
Two m·ll-dctiul'd stanws eac·h of six li1ws el ll L' l'g"C. Bnt in YS. 

J.). }(j tlic·l'L' al'e onl~· two l'Ollpl ets 01· four l iw •s. Is thi s r cdu e
tioll i1111·111io11al and did th e JWC'lll t'nd w·itli , .. lG ? 

( 7 Tl! .. prc•s('nt 1.:ompiler of the 1irst dwpt(·r of I sa i:ih docs not 
tlii11k so. Ile has pl'O\' itk•(l 1l 1e last two \\·nnls of Y. lG. a11J v. 
17. in wlii(·h th e positin~ l i11(·s. along whic ·h t li e refomrntion nrged 
in,._ lfi is to follow. arc laid down. That th ese li1ws al'c Isaiani c 
Loth i11 tl1011gh1 a11d ('XJHCSSiClll ll l'l' cl 11ot hl· dellic •cl. Bnt that they 
are 1 lw original ('OllC'lusion to 1 he JH'c·c·cdi11g poL'lll is op('JI to serious 
doub t. Tlw rhythrn has 1·0111pll'!PI:· (·ha11g(•cl. It is 110"· ~x:2 or 
-!x -1. It is of ('Ollrse possibl e that fsaiah himself 11rn:· have 
i11k11t io11ally (_·ha11gc:d to this rh.vthm of q11il'k(·r movement at 
1lw c·lo...,(• of his 1><w111 in order lo giw c•ff(•c·t to liis c' xhor1atio11. 
Y1 ·! if a11oil1n c•11di11g c«111 lw dis('<l\'c>J'(' (l whil·h agrec>s i11 l'hythm 
\\·itlt tlw 11·st ot' llw 110(•111. suppli(·s th P missing ('011J>l et to tlie 
las! :-.1a11za in \·s. 1.-1. lfj. and pl'o\·idt·s a rhl'tol'il'ally ('q11all~· 

pff1•c·1 j,· .. (·lose'. ii should c·(•J'lai11ly lw allmrPil to put i11 a elaim 
for l'• ""lw(· tfnl at1c·111io11. If w1· (•xami11t> th 0 l'emai11cl(•J' of the 
(·lwpt1·1· 1101hi11g ('Hll he c·ullPd f1·0111 it lo a11s\\"l'I' our purpose 
0111 of ,.s. :21 -:n. Ys. '.:!1-:2(i an· admitted 011 all hands to he an 
i11dc•p1·11d1.·11t. poelll a11d ,.s. :27-:n al'(' frag1111·11ts wlii1·li haYc 11oth
i11g- lo do with tlw topic· i11 \'s. 10- l(i. l11•11c·1~ 0111· c·l1oi1·c• of an 
alt1•1'11atiw 1·11di11:; lo\'. 17 is rc·st!'i1·11•cl lo ,-s. 1 ~ and l!)-:20. ~o 

fa!' as\'. 1:--, is ('OllC'Pl'llPcl. lli f' d itfo·1111y o[ i1 i11 1llf' pt•clSf' llt c·o11-
tPXt l1as ll('c ·11 r1•c·og11izc·d 1'1·(1111 1h1· ti11w of' !\opp•· and 110 satis
fal'IOI',\' 1·xpla11alio11 of it:.. c·o11!c•xl1rnl 11w:i11i11~ has :is yd. hc•1•11 
fortlwm11i11g. 1 ~ 

1
• Th e traditi1111:i I i11t1•q•rt>t:1t i1111 ni' tlif' 1·a ~~a J.! P a" an offer <if frt'•J pardon, 

a go~pcl rn•'!'i"nJ.!C in tli1• ... t ri d•• .. t :-01•n"•', i~ 1 ·ert~ 1i11ly 1111' m o:-ot 11IJ\'io11~ iut,(\r· 

prct.'ltio11 of '" 1 'i wlw11 t~1k"11 liy it..,clf, tho 11 J.!h au i11t 1• rprl't~1t.ion 11 tt ••rly 
at varia111·c with th" 1•011 tPxt. .. \ft1 •r tl11• l• •rriJ.t .. d1•1111111·iati1111 .i11 o;t pre" 
ccdini; thi~ i.:rru·i1111" 11ff1•r i~ 1·Prt:ii11ly u11t o f pta ... ·. It i~ , .. J11a lly 1·01ilra· 
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There are left Ys. 19, 20. Here is a couplet in the first place 
and it is a couplet ·which ·we are in search of. The rhythm of 
the r-ouplet may be regarded as the five-tone rhythm of vs. 10-
l G. rn The threat after the denunciations and exhortations in 
vs. 10-1 G is most appropriate and serves to round out the poem 
in a thoroughly impressiYe way. If these verses are adopted 
as the original condnsion of Isaiah's poetical polemic against 
the hollow ccrcmonialism of his day we have recovered a thor
onglil~· organized poem of three stanzas of six lines each~ in a 
consistent 3 x 2 rhythm with only very slight emendations of the 
text, each one of which has considerable exegetical or C'ritical 
·warrant apart from the n ecessities of the rhythm. This restora
tion seems to me clcl'ideclly preferable to the very drastic emen
dations of the passage whieh have been practised upon it in 
recent years. but it can be carried throug·h only when the Hebrew 
coneeption of YS. 12 and 13 is adopted as against the LXX inter
pretation which has latterly found such favor with students of 
Isaiah. 

I appcml a translation ·which embodies the emendations sug
gested abon', together with the resulting poetical analysi~. 

dictory to the conditional promise which follows. But the attempts thus 
far made to construe it as a threat are most unconvincing. It is not 
natural to interpret the verse as a question (against Michaelis, Koppe 
and Eichhorn, an interpretation renewed by Wellhausen Proleg.2 p. 443). 
For objections to this view cf. also Burney, J.T.S., XI, p. 443 f. Equally 
unsatisfactory is the ironical interpretation of Duhm and Marti. The 
interpretation of v. 18 as a threat of judicial destruction of sin and there
fore of sinners (Ges. Hitz.) is monstrous and Hackmann 's symbolic 
interpretation (Z11k11nftseru·artung des J esaia, p. 118, n.) is fanciful, nor 
can I find anything of value in Ehrlich's explanation. Gray's translation, 
'Though your sins were as scarlet they might become white' seems to seek 
a mi<ldle grouna Letween an unconditional pardon and a positive threat, 
but with the emphasis upon the pardon. In view of the difficulty of the 
verse in its present connection one more guess may be hazarded. Give to 
the imperfects the sense of must (for this sense cf. Driver, Tenses, sec. 39 
and Gen. 20: 9; 34: 7; Job. 9: 29; 1 Sam. 14: 43b; 1 K. 18: 5 and 27). 

Though your sins are as scarlet, they must become white as snow. 

It is the difficulty of the reformation which would then be emphasized. 
But even on this interpretation I doubt very much whether v. 18 originally 
had anything to do with vs. 10-16. 

19 The ma~eph is to be struck out after the two D~ (vs. 19, 20) but 
supplied after Jltl (v. 20). 
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I 

v. 10 Hear the word of Jahweh-ye judges of Sodom, 
Give ear to the instruction of our God-ye peopl e of 

Gomorrah. 
v. 11 ·what to me is the multitude of your sacrifices-saith 

Jahweh, 
I am sated with the burnt-offe1·ings of rams-and the fa t 

of feel beasts, 
And in the blood of b111l s and of goats-I take no delight, 

v. 12 ·when ye come to see my face-[! wi11 not aecept you] . 

II 

\\110 hath songht this at your hands-to trampl e my 
courts? 

v. 13 Do not eontinue to bring-an oblatiou of vanity; 
Smoke (of sac rifice ) an abomi11at ion- is it to me, 
New moon aml sabbath and C?all (?)-I f'a nnot endure ; 

v. 14 Fast and assembly arn..1 feast-my soul hateth. 
They haYe liecome unto me a burd en-I am weary of 

carrying it. 

III 

v. 15 \Yh cn ye spn·nd out your han<ls- 1 will h idc my ey es, 
Yea. wh en y e 1n11lt iply praye1·- I will not he listening ; 

v. 16 Your hands are foll of blood- wash you , eleanse you. 
P11t away the eYil of .\'Olli' ckeds- from before mine eyes; 

v. 19 If ye are willing to l1 car- the good of the la11cl ye shall 
cat, 

v. 20 But if y<: r efuse and relifll - yP sh all eat th e sword (?) . 


