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"Orcagna not only understood and grasped the great 
maxims and laws of Giotto, but he combined, like that great 
master, all the essentials which unite to make an art progress." 
" His was a mind of wonderful scantling - of that tough and 
durable material which is rarely found more than once in a 
century; one which, by the very nature of its being, exercises 
a striking influence on its contemporaries, and gives a bias to 
all that comes in contact with it." His contributions to 
Florentine art, consisted first ill his happy combination of 
Siennese excellences with the art of Giotto. " Orcagna in
troduces a more yielding and sensitive religious feeling into 
art, ~ the mild, soft mysticism which finds its culminating 
point in Angelico. He is a link in the chain of Giotto, 
lfasolino, Masaccio. From the school of Florence he derives 
his greatest qualities, from that of Sienna, from Simone, and 
the Lorenzetti the le88er ones. He tempered the sternness 
of the first with the softness of the second, combining in bis 
figures tenderness and grace with severity of form, decorum, 
and nobleness of deportment." In the more careful rendering 
of form, also, as well as in the matters of foreshortening, 
perspective, and chiaroscuro he shows himself in advance of 
the art of Giotto. 

Antonio Veniziano, the next link in the chain, while he was 
an industnous student and imitator of nature, is more espec
ially important as marking a period of progress in technical 
execution. New methods of glazing were introduced by him, 
which were used to advantage by Masolino and Angelico, and 
in a much improved form by Masaccio. Masolino 1_ of 
whose style much more is now known than was known by 
Vasari, owing to the recent uncovering of an important 
series of frescos, signed with his name, in Castiglione - was 
in some respects the forerunner of Masaccio and Angelico. 
He developed the science of perspective, and made a more 
careful study of the nude than any of his predecessors. He 
was also distinguished for the expression of religious feeling 
akin to that of Angelico. But his art was characterized by 
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